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Untitled

Wooden sculpture in a metal box
21.5x12x 12.5cm

9 x 9 x 9 cm wooden sculpture
12.5 x 12.5 x 12.5 cm metal box
Signed & numbered by the artist
Edition of 100

2015
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Untitled

Wood & metal

9.5 x 8.5x 8 cm

Signed & numbered by the artist
Edition of 50

2018



-
Untitled

Wood & aluminum

21 x 10 x 10 cm

Signed & numbered by the artist
Edition of 21

2019

€€

Pair

Wood

25 x 25 x 25 cm each

Signed & numbered by the artist
Edition of 8

2018—2020
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Untitled

Wood & plastic

31 x 6.5 x6.5cm

Signed & numbered by the artist
Edition of 50

2020
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Untitled

Wood and aluminum

44.5 x 9.5 x 9.5 cm

Signed & numbered by the artist
Edition of 12

2020

€€
Inhale

Wood, Fabric and tarpaulin

14 x14x10cm

Signed & numbered by the artist
Edition of 50

2018






memories into actual experience or to obtain the experience
of the memory. In “Image of Proust”, Benjamin writes: “An
experienced event is finite-at any rate, confined to one sphere
of experience; a remembered event is infinite, because it is
only a key to everything that happened before and after it...
Only the actus purus of recollection itself, not the author or
the plot, constitutes the unity of the text. One may even say
that the intermittence of author and plot is only the reverse
of the continuum of memory, the pattern on the back side of
the tapestry.” To remember, as to transcend the borders of
memory into dreaming, is the image one obtains by reading
Proust; a window into The New. Such an approach is not only
never isolated and imaginary, but it is even more pronounced
and supported, and carries a fragile but valuable truth, that
is the image, and this image is itself born out of the fabric of
arecollected past.

Benjamin reminds us that “...we are aware that
Proust has described a life not as it was, but rather
as experienced and remembered by one.” Thus, on
a conceptual level, memory is less reliant on the
lived event and more dependent on the essence
and form of the experience; the same truth that
can bring things out of past events through the
power of recollection, and not revisiting —the event
as experienced by I, and not as merely proceeded.
As Heidegger defines it, “...experiencing a thing,
whether it be an object, a human, or a god, is when
that thing happens to us, involves us, engulfs

us, drowns us, and changes us.” Here, memory

is meant as a sphere for experience, and as we
travel further into the past, we reach closer to the
source. The source is not meant as a reference in
the unconscious past, but as Agamben describes
“the source is what still gives birth to events”. Here,
the recollection for the purpose of creating The
New, makes the past a subject for walking into the
future, and not merely summoning the bygone.

In my opinion, the sculptures of Mohammad-
Hossein Emad have to be interpreted through
this path: a memory becoming an experience
through recollection, glowing in the midst of
so many barren objects in the field of visual
arts. Here, these objects are above everything,
images; unique images that can set their
energies free and become a manifestation of

awareness. X



properties of memory. Based on this, how are
personal memories important and how can they

be the subject matter of artistic work? As noted by
Ricoeur in his arguments “...collective memory is
the result of the realization of transfer of personal
memories in a special domain.” He refers to the
book The Collective Memory by the French writer
and sociologist Maurice Halbwachs: “...while
memories are defined within the individual mind,
human beings share them with each other, and a
shared memory becomes social phenomena. If [ am
able to describe my memories, it is because talking
about them is a social act, linking that memory

to another and leading to something that we can
call the transferring of memories... When retold,
the identity linked to the personal memory can

be transferred to social institutions, and they will
appear as events experienced by all of us.” Not only
this, but narrating is also a form of remembering
(here in the form of visual shapes), and provides us
with the chance to give meaning to our memories,
or try to interpret them. In a sense, before being
retold, memories are mere experiences which may
even lose any importance after they are done. But
when retold, they a taken out of that very event,
and become dependent on how we retell them and
what we expect by their account. Sometimes, we
merely revisit them and other times we seek to
remember them. At times, indeed we want to return
to them. All of these rely on our retelling, and more
importantly on our manner of describing their
account (here in the the form of artworks).

One thing is for sure: when looking at the work of
Mohammad-Hossein Emad as retelling the past as memories,
one cannot relate their personal and individual sense. One
can feel things, but not things that could be relied on.

The Past as Recollection in the Work
of Mohammad-Hossein Emad

The concept of the past is intertwined with
the complex mechanism of remembrance

and recollection. The remembered past does
not necessarily denote memories or lived
memories. To move closer to the domain

of the act of remembering, one must take

this to a more conceptual level. One must
begin by differentiating the act of revisiting
memories and recollection, as Lacan argued
“...recollection is different from revisiting.”
He believed recollection to be a form of
reconstitution, to the extent that in Lacanian
clinical psychology “therapy is done through
remembering and complete reconstitution of
the subject’s history.” This is more an issue
of rewriting the history, rather than keeping
something in memory, and as so “a way to
support and organize the shattered identity of
the patient”. Lacan's formulation is key to our
discussion. Through remembering, we can heal
and reconstruct our shattered identity, and
identity is not necessarily the lived life, but it
also includes suppressed feelings and their
historical weight. Sometimes, remembering
can summon the past as a visual form that we
can rely on, or to put it more simply, we can
all that an “experience”.

This path can pass through memory, or through recollection.
Memories recreate an excess beyond the original lived
experience, and the most unique example of this, as Walter
Benjamin notes, is Proust's In Search of Lost Time, which

he calls a recollection rather than a revisiting of memories.
Proust’s narrator frenetically remembers so as to bring



Remembrance in the Domain
of Experience

— MOHAMMAD PARVIZI

Following years of exemplary perseverance and relying on
his contemplative works, Mohammad-Hossein Emad has
established himself in the Iranian visual arts scene, and has
indeed filled the absence of many things for us. One can
now confidently believe in his work. His pieces guarantee the
permanence of the feelings they have evoked, and this is an
enormous undertaking.

To achieve this, Emad has chosen the path
of the past. He uses his power to remind and
recall to the intent of creating contemporary
objects, and in fact, treads on the path of the
past to obtain his present pieces. I believe
this same paradox to be our guiding light

in understanding the nature of Mohammad-
Hossein Emad's work.

Emad talks about the past, and the path of the past is open
to his pieces, as they have accumulated so many symbols of
the past in themselves. All of what we have seen from Emad
until now are sculptures shaped out of wood, presented as
ambiguous objects that appear both familiar and strange. On
instances, their forms take us to far times and places, and
are reminiscent of ancient handmade things. As so, they can
embody our long-lost feelings that belong to the past. Yet,
while they were made with respect to the past, they do not
remain there. How can such an approach (summoned past)
lead to the creation of a work? In other words, how can recall
generate a new being within itself?

This becomes reality when recall can
transcend over the borders of lived experience
or memories, or get rid of their residues —
where remembrance is able to acquire the
potentials of the past's permanent domains.
In order to delve deeper into such ideas in

the work of Emad, we must go back to the
structure and workings of memories and
remembrance.

The Past as Memories in the Work of
Mohammad-Hossein Emad

Our experiences, and in more general terms,

our past, live as memories in our minds, and for
different reasons, we remember either them or
they signal their presence themselves. Discussing
the concept of memory can appear impossible,
since it denotes things that are deeply personal.
As Paul Ricoeur writes, memories are essentially
personal, and each individual's memories are
different from another. A philosopher like

John Locke would even go so far to determine
individual identity based on memory. Memories of
a consciousness cannot be transferred to another,
and as so, memories have a personal quality to
them. A second argument to prove memories are
personal is to say that only memories convince
us of the passage of time, its duration, and to
put it more accurately, depth. The most specific
function of memories is to organize past events,
to the effect that they will eventually fade into
the darkness of forgetting. Another function is to
create continuity. As so, being constrained within
the individual mind, understanding temporal
distance and depth, and continuity are three
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